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PREFACE. 


The  object  of  this  work  is  to  provide  organists  with  a  manual  of 
accompaniments  for  use  with  the  "  Sarum  Psalter." 

The  examples  given  are  by  no  means  exhaustive,  but  are  rather 
intended  to  suggest  a  style  of  accompaniment  in  keeping  with  the 
modal  character  of  the  Tones,  and  are  capable  of  development  on 
the  lines  laid  down. 

Provision  has  been  made  for  the  treatment  of  all  exceptional 
renderings  of  the  chants  made  necessary  by  the  exigencies  of  the 
text.  These  are,  in  every  case,  based  upon  the  examples  given  in 
the  preface  to  the  "Sarum  Psalter." 

Plainsong  at  its  best  period  was  unaccompanied,  and  with  a 
very  small  or  very  large  body  of  voices  it  is  probably  best  to  have 
no  accompaniment.  With  an  ordinary  choir  most  people  prefer  an 
organ  accompaniment,  but  it  must  be  unobtrusive  and  sympathetic. 

It  is  hoped  the  accompaniments  will  be  used  by  organists  with 
the  idea  of  giving  a  background  to  the  chant — a  needful  support, 
and  no  more. 


TONE  i. 


Intonation.  .  Dominant.        Mediation     qt  fat.       Bom. 


Med. 


m 


ss 


^m 


or  hit.      Dam. 


Med. 


I 


t 


m 


tat 


-Hoti- 


execute  iudfire-ment: 

^-4 


PS 


ii  OIL, 

..Jlathers  have  told  us: 
1r»fl 


IreRl 


i 


I 


-ragfe  to-ge  -  ther : 


P 


d 


^ 


88 


P^ 


5 


f 


^T 


-IMF 


t 


TOT 


TfJe/i  a  strong1  accent  does  not  Jail  on  the  first  note  of  the  Mediation,  it  should  be  played  thus; 

or  '.'      .  or 


m 


J'  i>  j>  J 


fefe^ 


uliu 


-tirrtt- 


ztinit 


qr«F 


*=r 


ir*ytr 


r 


.61  tT 


iiqji__ 


=f 


.thine    in  -  he-ri-tance: 


.  and  scat-ter-ed  them 


IholT 


-J- 


$ 


i 


.be  theNameof  the  Lord: 

■^h 4 


Se 


m 


^ 


itntt- 


I5 


nm 


f 


FIRST   ENDING. 
or    


J>  J"J  J> 


5 


P 


« 


ihnti- 


.with      ho  -  ly     wor  -   snip. 

3LjU J_ 


^ 


and        to    the     Ho    - 


iwsc 


r*»fl 


^^E 


qpsjn 


^e 


^ 


r 


T 


i 


SECOND  ENDING. 
or 


W- 


m 


^W 


53 


-Ht^H- 


=5 

.any     e   -  vil     dwell    -with    thee. 


it**tt- 


.■world    with- out  end,    A     - 


men. 


I 


lr»« 


i=^ 


*>:    II oil 


P  Lr  r 


pp^ 


^ 


^fCEtt 


* 


B^f* 


THIRD    ENDING, 
or 


H 


-ttrttr- 


and  made    it       rea     -        -    dy. 


IQ1L__ 


ii^r 


.that  put  their  trust  in      him. 

—4— * 


F^ 


■p- 


Itnlr 


? 


s 


^ 


FOURTH  ENDING. 


i 


Nv4 


E  i   £  a 


* 


h 


** 


F 


f 


r 


ih»<i 


.  thy       ho  -  ly       tern  -  pie . 


£ 


I 


jdo  but  flat  -  ter     vrith   their  tongue. 


M 


fe4 


» 


^^^ 


* 


J>  J'  J'  l  Ti 


f 


FIFTH  ENDINC. 
or 


m 


n-niiu 


m 


against   theper-se-eu  -   tors. 


f 


^p 


mm 


IU*II 


11  oil 


irieth  the  ve  -  ry  hearts  and  reins 


3f 


^ 


F# 


JDEJ 


SIXTH  ENDINC. 
■or 


-HiTti- 


^'r!^VJ 


r*M 


Ite-ll 


*>:     llooll 


.his  seat  for    judge-men 

JiAkJT 


* 


is  pro-vo-ked    everyday. 


i 


£ 


f^ 


p  El^t    r 


-mmt- 


r 


zr 


* 


-WTTT 


i 


^S 


SEVENTH  ENDING. 
—         or 


itoir 


J>  J)  V^Jt? 


f  j5  r  Irf 


*r 


IKNJ 


£ 


J?  V 

ijod  my    Sa  -  viour. 


pi    jjniT 


#« 


i 


WIT 


and  to    the   Ho-lv  Ghost 


i 


A 


i 


^ 


IIOPlI 


Jtojt 


P^ 


£TZCJ 


i 


!>  J>  JH 


EIGHTH  ENDING. 
or 


I  J>    FJ    J> 


« 


JlTTFtt- 


F -p^f 

rejoice  in   thy     sal  -  va 


7 


IKHI 


tion 


my    peo 


peo-ple        un    -     to 


m 


m 


NINTH  END4NG. 
or 


fr-fr-Thk 


m 


his   name  for      e    - 


H 


^ 


3& 


.are  heard    a  -   m6ng    them. 


ver-inore. 


i 


* 


JuJ.. 


llooll 


p  r—r— -r 


£ 


^ 


When  a  diaeresis  occurs  on  a  syllable,  the  Jirst  &  second  notes 
of  the  ending  are  both  sung"  to  it,  thus; 


fes 


m 


and  his 

IM»[T 


name 


etc: 


tioll 


JVlien  a  strong'  accent  does  not  Jail  on  the  first  note  of  any  Endivg,~it  should  be  begun  thus,- 


£ 


m 


jN^ 


or 


J)  J:-  h  h       ^ 


F 


CB 


r 


people  im-a-gine  a      etc: 


e-  ne-iny  op-pressethme, 

^4 


dwell  to-g'e-ther  in      etc: 

J)     - 


I 


4Fog 


JtTTft- 


-eter- 


^^ 


tfe 


qtmt 


Solemn  form  for  benedictus&  magnificat. 


TONE    II. 


^=T 


Intonation.  Dominant.  MediaMon^jnt       Dom  Med. 


ifeS 


^ 


fc 


Abrupt  form  of  the  Mediation. 
'    or 


£ 


fc5 


ttnti- 


bcd 


IT 


M 


H 


Had 


r 


$ 


execute  judge-n'ient 


-mer 


f 


__worklin  righ-teous-ness 


Ihe-ll 
convert  my  soul 


f- 


.roseupa-g*an 


£ 


^^ 


i 


^ 


§^E 


UnH- 


r 


FIRST    ENDING. 
or 


SOLEMN   FORM  FOR  BENEDICTUS  &  MAGNIFICAT. 


When  the  diaeresis  occurs 
(in  the  first  ending ■) 


mJ  m 


Glo-ry  be        to  the  Fa  -  ther  arid  to      the  Son: 


J  IrgUl 


AV^f      n„irf-r-       f-T- 


£ 


TONE 


Intonation.  Dominant.  Mediation. 


bit:        Dom:        Med: 


feg? 


5fe=fe 


or 


5855 


j>;'j-j  j 


or 


frjrjrtrt 


m 


(K 


-©4,' 


« 


^ 


f 


* 


.in  the  "way  of    sin-ners: 

J)  J.       J. 


r 


^r 


I 


to  ex  -  e-eute  judge-merit 

BSII         ^  J  J.       J. 


^ 


Prai  -  sed  be  the  Lord 


w^n 


tm 


^ 


Ho« 


^ 


f= 


f= 


k 


i 


Wien  the  penultimate  syllable  is  weak,the  Mediation  is  played  thus.- 

or 


m 


#^B* 


^ 


^  ^  j)  ^  J)  j- 


•Off 


US 


=fPOfl 


P  r    ~T 

.hast   no  plea-sure  in  wick-ed-ness: 

3&    j         J         J 


,p   p  p  P  r 


judge     the -world      in   ngh-teous-ness: 


M 


lr»|l 


2p 


^ 


-ttrm- 


£ 


t@fl 


f 


^ 


f= 


$ 


77ie  abrupt  form  of  the  Mediation  is     occasionally  used,  thus- 

1    *    S>     J 


My    flesh   and  my  heart     fail 


For    mine       eyes      have  sepn: 

i_ />         J>  ^ 


^ 


E=  V 


^ 


FIRST    ENDING. 
or 


m 


with      ho    -     ly        wor-ship. 


m 


4^F 


IPT 


S 


dwell  to-ge  -  ther 

llojll 

4m — 


in         u  -  m  -  ty . 


m 


SECOND    ENDING. 
or 


3e 


P&- 


f 

small      ad    -     van  -  tage. 

^     y — ^     j 


.have      eat  -   en 


HjQll 


and      wor -shipped 


k 


i 


^ 


e 


i 


THIRD    ENDING. 
or 


t»"  II  oil 


! 


^ 


* 


TF*JF 


with 
ILsj.II 

llXTll 


"way    of    peace. 


^j^fl 


^Vhrt 


f=f 


FOURTH  ENDING. 
or 


^ 


J'   J.  J'   Jj 


=RSP 


=ffofl= 


.way    ac-ce.p  -  ta  -  ble      to     him -self. 


Noll 


r^^H^ 


.judg'ementsarelikethe  great    deep. 

A       1      i 


Hall 


P 


£ 


¥ 


a 


=ffoF 


£ 


f= 


FIFTH   ENDING. 
or 


TONE    IV. 


Intonation.  Dominant.    Mediation.  hit:  Dom: 

or 


Med: 


v   f-C    dt°"     ft 


i 


r.  i'  ^  J'  j 


Abrupt  form  of  the 
Mediation. 


m 


n 


ii 


B 


.  inthewayof  sinners. 


tot 


id 


^^ 


4& 


W 


s 


r 

..judge  theworld  in  righteousness 

1^1  "^    J)   J  J 


..and  rose  up  again. 


m 


w 


¥ 


VTT 


T 


When  a  strong  accent  does  not  fall  on  the  first  note  of  the  Mediation   it  should  be  played  thus: 

or  11  i       V     i  or 


m 


im^ 


fefe^ 


itott- 


^ 


m 


ttott- 


f^f 


tOH 


T" 

.they  ha- ted  his  peo  -  pie: 


r 


'^L-^f<. 


r 


M 


^ 


i     i 


...my  ad-ver-si-ty  and  ini-se-ry: 


I 


r     p  p  r     r 


..his  temple  on  high." 


Ik*!] 


^ 


I 


rOf 


?= 


p  p  r    r 


FIRST   ENDINC. 


4 


^m 


*    *    s  *  •  m 


urn 


PW 


~n~n 


wor 


i)'    HOI 


• — * 


Itoll  -*- 


r 

i  -  ma-gine    a  vain  thing". 


i 


hot 


the  Lord  "with    ho  -  ly 


i 


^ 


s 


p  ■  p  cj»  p  r~ 


£ 


s^ 


4talt 


^ 


S^ 


or 


W hen  $e  musical  accent  is  transferred  to  correspond 
with  the  verbal  accent. 


p  j>  rs  j.  ,-7 


itntt 


oil  J;     m      % 


i 


—  dwell    to-ge-ther     in  u  -    i 


I. 


i 


i 


of   all     thy      mar  -  vel  -  lous  wor] 

4    .J3J 


ks. 


y  p  r 


J^J 


s 


p  tJ  p  r 


* 


i 


+ofl 


SECOND  ENDINC. 
or 


-frrrtt- 


fe^O 


^J'   lion 


tty^^^ 


hot, 


world  with-out     end,    A 


with -out 


men. 


^Wl       pfpyg-J^ 


thy    ho-ly  Spi  -  "rit       from 


ho-ly  api-rit       irom 


r   i^-r 


me  , 


^ 


H 


r^ 


(m~f7'J,Q^' 


or 


When  the  musical  accent  is  transferred  to  correspond 
with  the   verbal  accent. 


m& 


m 


m 


m 


3 


and  condemn  the  in    -    nq-cent     'blood. 


r     f. 

.  in  the  midst  a-mong thine  e  -  ne  -    mies. 


J,°^  w 


I 


h=t-S± 


THIRD   ENDINC. 
or 


^s^H^pJi 


-ttTTtt^ 


*  P  JTj  J- 


^^ 


f»ti 


? 


Ik^HI 


ac-cord-ing*  un  -  to       thy 


I 


word . 


^^ 


*n*~. i 


tt**T 


=tt**ff 


__  and      ho  -  ly     is         His 


r- 


Name. 


^ 


O:    II  ol 


1 


?^^ 


^ 


When  the  musical  accent  is  transferred  to  correspond  i 
«'?V/i  YAe  verbal   accent. 


i>m~i 


or 


Jr7;  -J)  g  i) 


ss 


s 


^^ 


f 


s^M     r  g  f*? 

con-deinn  the  in-  no- cent    blood 

WON    -fi^'M 


rr 


* — # 


n^ 


§g     II  -Oil 


—.the  stub-ble      be  -  fore     the       wind. 


4 


1 


£ 


-^Hh1 


f= 


i 


^^ 


FOURTH  ENDING. 
or 


s 


§fei 


^ 


*B 


ton 


f     "'f  f 


ir»H 


mercy  en-dur-eth  for     e     -     ver. 

J)    ^ 


-who  dwell-  eth    at    Hie  -  ru  -sa  -  lem. 

^  1>  j        J       j 


^^ 


When  the  musical  accent  is  transferred  to  correspond 
with  the  verbal  accent. 


t 


^^ 


or 


when  the  dieresis  occurs. 


E 


h  n  j 


2 


ten 


EH 


•  '    m 


W& 


H»t 


•r 


f     r 

and  his       name      per    -     ish 


his  seed  shall     in-  her  -  it     the    land. 


FIFTH   ENDING. 


NbiuM jU^ 


^ 


i 


Si 


—  and    eve-ning-  to  praise       thee. 

l°-ll  J)  -«b   i> 


*> 


J«=4- 


t— ^r 


tnrt 


-frotr- 


j  J'  i1  '  ;LUJ 


.their    ar-rows,  e  -  ven  bit-ter    -words. 


WTiew  #ie  musical  accent  is  transferred  to  correspond 
with  the  verbal  accent.  when  the  dieresis  occurs 


P  p  P  p~r     r=p 


Ejjrjra       .n-Jr^r-jrj 


or 


--he  is  al-way     gir-ded  with-al. 


Ik^i 


i>  J>  J 

—m «— 


=ttott 


1*= 


^ 


£ 


rttorft 


r»fl 


F# 


S 


^ 


M 


and     dealt     wick-ed  -  lv. 

r3 


E£ 


^k 


=d= 


T       ^ 


SIXTH    ENDING. 


y  iioii  r    '  f 


>•    Iioii 


—.according"  to  thy    word. 


E 


tail 


r»ti 


^ 


$£- 


.pleasure  in  wick-ed- ness. 


a 


H- 


^ 


worms  &fea-ther-ed  fowls. 
lr€HI  J.  '  J 


SEVENTH   ENDINC. 


-HttH- 


t*» 


or 


.power   and    g"l6    .    ry. 


IKSli 


=tt3afl= 


^f 


^ 


f 


r 


.where  no  wa  -  ter     -  is . 

-^ -i 


^ 


EICHTH   ENDINC. 


f 


m=z 


OP 


fruit    of    thy      works. 


^ 


** 


P«F 


or 


— .his  ministers  a  fla-ming"  f i  re . 

Ik^l 


m 


it 


fer 


.of  all  thy  marvel  -  lous  works 


£ 


T= 


NINTH    ENDING. 


a 


I 


°4L 


•  '    t     m — # 


in  GodmySa  -  viour. 

.Iroll  J)   i- ^j) 


^ 


^^ 


to  the     ho  -ly     Ghost . 


Hr»»- 


— .sent  empty    a  -  way. 


Solemn   form   for  BENEDICTUS  &    MAGNIFICAT 


^T 


S^^fe 


-f 


efcj 


TONE    V. 

Intonation.  Dominant.     Mediation.      Int.        Bom. 


u 


ll 


ttndt 


i 


FFT 


.execute  judgement: 


^it1^ 


W^ 


./)/<?tf.                 Abrupt  form  of  Mediation. 
or  ' 

■J  - 


B? 


...pleasure  in  wick-edness 

I  Kj^ifcai JL       J. 


taj 


K>H 


* 


-r 


convert  i  uy  soul:  rose  up  a-g*ain 


if: 


i 


IU»|I 


ffl 


T= 


9 


i 


¥ 


^^? 


FIRST   ENDING, 
or 


^r^-±r 


m 


it-oit- 


V    p    T 

•with       ho   -  ly      wor 


ll*HI  T"  it. 

a-mong'  thine    en  -    e  -mies. 


r 

ship. 


i 


£i 


WTieH  two  weak  syllables  occur    between  the  two 
musical  accents.       . 


when  the  diaeresis  occurs. 


a  n«-tii 


ft  ■'.'  J,  J    J 


or 


3^^ 


S 


ttH 


W      "Oil 


Ik^l 


.people    i-ma-gine    a    vain       thing1. 


T 


r 


\\*St\\ 


r 


and     dealt       wick  -  ed   -  ly. 


* 


M 


1 


n  j 


j. 


p*s 


ihnr 


SECOND  ENDING. 


^fctf- 


^ 


P^T 


"J>  J*  J*  J'  j-_^ 


P 


itrrT 


or 


T 


tt^stt 


my  soul    af  -  ter    thee,  O       God . 


before  thy  face  for    ev  .    er. 


§ 


*# 


Ik^l 


*5 


HM 


i>  y-j 


T^r^^r" 


3l 


i 


f      E-^r 


WTie//  too  weak  syllables  occur    between  the  two 
musical  accents, 


when  the  diaeresis  occurs. 


ttntt- 


*t»tt- 


¥ 


THIRD    ENDING, 
or 


^m 


zflDih 


-fr»H- 


J ;  ^   ^ 


[tell 


r 

.enemies  round   a  -  bout 


r 

kne. 


Jll4 


* 


JS^ 


dwell    to-gfc  -  ther      in        u   -    ni   -   ty 


i 


* 


f=5pr 


£ 


P 


f1 


When  /A*  musical  accent  is  trans/erred  to  correspond 


with  the  verbal  accent. 
*  or 


when  the  dieresis  occurs. 


^m 


^m 


of    all    thy     mar  -  vel  -  lous   works 

-     ;>  J>  j        j 


=^ 


=^=r 


^r^ 


TONE    VI. 


10 


Intonation. Dominant.        Mediation.         hit:        Dom:  Med.'         bit:      Bom: 


Med: 


(I)  n 


i 


§^E 


55 


53 


-Hrrtt- 


tatt 


3 


m 


execute  judge-ment: 

I  J-^^l 


rage  to-ge-ther: 


^Ji^u : f    r 

^         fathers  have  told    us: 


hi 


±=i 


m 


s 


w 


5 


F 


^ 


EF=r 


r- 


ttxsjt 


on  i r  "i      w~ 

Tf7i<?/i  a  strong1  accent  does  not  fall  on  the  first  note  of  the  Mediation,it  should  be  played  thus; 

or  i       l  or 


i 


^ 


j)  j)  j)  j 


^ 


m 


tait 


T 


ttM 


T^=T 


— c — Pr 

.and   scat-ter  -  ed  them 

I 


t**fl- 


.be  theNameof  the  Lord: 


^E 


thine   in  -  he  -  ri  -tance: 

IK5C 


^m 


$ 


m 


^^ 


COB 


F 


THE    ENDINC. 


i 


or 


J>j?J"J;'J?j  I 


Whenthe  musical  accent  is  transferred 
to  correspond  with  the  verbal  accent. 
or 


P 


i 


*st 


dtndh 


bait 


r? 


pr 


* 


g^f 


ror 


lr»ll 


^ 


with  ho-  ly     wor  -  ship. 

ik*if~ 


■3£~5' 


^ 


■r .  t. 


^ 


to-ge-ther  in      li-ni  -  ty 


— he  hath  sent  emp-ty    a- way 


>ent  emp-ty 


HrOfl 


tOH 


4« 


tr»lt^ 


f^ 


F 


ii  on    c         r 

TONE  VII 


Intonation.    Dominant.     Mediation. 


hit: 


tr     *■  lion 0     «_^ — j» 


Z)o  w  : 


Med: 


or 


h;j)l  ,,,.■  — ^  J'  }>  }•  m 

iy9  m       ll  on — a . m- 


^y- 


p  E-r- — -r 

av     oi    sin   -   ner: 
J>~ph    J J 


r? 


^s 


Mk 


^ 


no    pleasure  in  wick-ed-ness: 


k „ no    pleasure  in  "wiCK-ea-nes 

^^>il  J>    J  J  J 


m 


E 


¥ 


^ 


f= 


P^ 


Occasionally  when  the  first  note  of  the  Mediation 
fills  on  a  weak  syllable  it  may  be  played  thus;  Abrupt  form  of  the  Mediation. 


j>  J>   1>     J»     J  J 


-jNt^ 


=iM^ 


-tt^iH- 


nor 


P   M 

andmyheartfail  -  eth: 


ant 


r 


"pHr;=^r 


iror 


ih»« 


.thine     e  -  ne-mies  shall  per  -  ish: 


P  M 

...  be-hold  va-ni  -  tv. 


,mm 


J. 


A 


=f 


I 


j= 


» 


affli 


=4 


Is 


i 


^ 


tetf— i>- 


i 


FIRST    ENDINC. 


=F 


^M^ 


or 


tt>Ae»  the  diaeresis  occurs. 


with  ho-by-wor-shipJ 


f1 


f 


dbodt 


--dwell  to-gifi4her  in     u  -  ni  -  ty 

ILqJI  A  J 


P; 


i 


Js± 


and  his  name  per-  ?sn    ' 


a 


a 


? 


^FoF 


^ 


IS 


^^ 


11 


SECOND   ENDING. 


i 


^£ 


^fe£# 


When  the  diaeresis  occurs. 
or 


f 


itatt 


lre« 


TV 


Wl 


no  small  ad  van  -  tage . 

k  k  k  y—l 


wm 


£ 


vanish  out  of  the    ci-ty. 


i 


k 


.to  take    a-  ny    rest. 

r-j    J     iri_ 


m 


« 


Z 


OTt 


F^ 


^ 


f= 


^ 


r 


r 


^r 


THIRD     ENDINC. 


When  the  diaeresis  occurs. 


t=r 


FOURTH    ENDING. 


i 


£££ 


or 


i^^ 


When  the  diaeresis  occurs. 
or 


^J      i' 


^ 


na 


gF    ii  oii 


COD 


inih 


r 


Pf 


ror 


F^ 


a 


.plague-was  great  among1  them . 

M= J)  J>  «M^ 


„punishedM6ses  for  their  sakes. 


i 


3= 


^J      J>j-j 


.....so  the  plague  cea-sed. 


J— j  >hj 


s§ 


m 


^r 


f= 


t 


t=*= 


£ 


FIFTH    ENDINC. 


When  the  diaeresis  occurs. 


m 


m 


.thy  cloudsdrop  fat  -  ness 


k 


..their  banners  for  -  to  -  kens. 


!isi! 

n  on 


i 


.h-hJ^J 


-houses  ofGod     in    the  land. 


Si 


p  p  Lr 


& 


Sofl 


SIXTH    ENDINC. 


M 


Whenthe  diaeresis  occurs. 


^m, 


or 


£»fe 


a  ]>  ]>  Jz: 


H 


ifcodl 


f,  '•  p1  %Jf 


m 


rO* 


r 


— sing"  rejoice  and  give  thanks. 


.theLord  of  thewhole  earth. 


loll    ja ' ,p~~ 

thel/onl  held  me   up. 


SEVENTH    ENDINC. 


When  the  diaeresis  occtirs. 


B 


ifefe 


or 


r=^ 


r^-^ifaieF 


---upon  the  hill  of  Sy    -  on. 

i3sT      ^A        J J_ 


fEFPEET 


.,,.     J)  J)  ]>  K  ^ 


-ftoir- 


- »Lf KT 4. 


or 


...fori  have  a    de-lightthere-in. 

teg    j)_  JU1J-      J 


T1 


-toH- 


S3 


his  crown  flour -ish. 


§ 


=£E^f 


N 


INTONATION    FOR    BENEDICTUS   &    MACNIFICAT. 


12 


=C2 

TONE  VIII. 


Intonation.  Dominant.     Mediation.      hit:     Dam: 


?P 


JOS 


or 


few- 


rr 


execute  judge-merit 

IKMI 


5 


r 


w==& 


Med:  Abrupt  form  of  the  Mediation. 

i '     or 


.world  in  righteousness 

naff"         *)  J.. 


tiritr- 


convert  my  soul: 


r»fl 


__roseupa-gam: 


!** 


a  ii<vii 


FIRST  ENDINC. 
or 


m 


jtnfc 


r®tt 


l>  J'  i-'  j>  j,  J 


dwell  to-ge  -  ther     in       u   -    ni  -  ty. 


.with     ho  -    ly      wor 


P 

ship. 


Tf7ie«  r%e  musical  accent  is  transferred  to  correspond 


m 


with  the  verbal  accent 
or 


WTien  #ie  diaeresis  occurs. 


h    J;     h     h 


or 


P^m 


II Q^ 


-ItrrT 


r- 


-r 


lr»fl 


all   thv     mar  -  \el  -  lous   works. 


the    Lord       held     me      up 


SECOND  ENDINC. 


When  the  musical  accent  is  transferred  to  correspond 
with  the  verbal  accent. 


When  the  diaeresis  occurs. 


13 


Mt  „ 


£ 


fr»ti- 


IhfcHI 


3=* 


THIRD   ENDINC. 
or 


f  f  Mr 

hearts        un  -  to     wis    -    dom. 


T^T 


ittott 


tt«tt- 


.we 


i»- J 1'  ■■  r-  J-j 


r  * 

have  suf  -  fer  -  ed     ad  -  ver  -  si   -  ty. 

-4       J>  jsi       i 


W^eH  £Ae  musical  accentis  transferred  to  correspond 


^T  iii  in 
y     ii»ii 


with  the  verbal  accent. 
or 


TK7ie»  &e  diaeresis  occurs. 


gg 


household  di-vi  -  ded      the    spoil. 


IfOtl 


and     dealt        wick  -  ed  -    ly. 

£3- 


s 


FOURTH    ENDINC. 
-^      or 


mm. 


m 


-ttrrir- 


JT        iio| 


-tHOtt- 


:r 


ai 


— that  are  round  a  -  bout       us^" 

ten  b  >-=*=^ 


* 


soul  cleav-eth   un  -  to      the    ground 


^ 


i 


p  p  r   j* 


? 


f 


TfTzew  the  musical  accentis  transferred  to  correspond 
with  the  verbal  accent. 
\jk    or  {  ^ -^  or 


When  the  diaeresis  occurs. 
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The  Society  is  founded  for  purely  antiquarian  purposes  with  the  following 
objects  : — 

i.  To  be  a  centre  of  information  in  England  for  students  of  Plainsong  and 
Mediaeval  Music,  and  a  means  of  communication  between  them  and  those 
of  other  countries. 

2.  To  publish  fac-similes  of  important  MSS.,  translations  of  foreign  works  on 
the  subject,  adaptations  of  the  Plainsong  to  the  English  Use,  and  such 
other  works  as  may  be  desirable. 

3.  To  form  a  catalogue  of  all  Plainsong  and  Measured  Music  in  England, 
dating  not  later  than  the  middle  of  the  sixteenth  century. 

4.  To  form  a  thoroughly  proficient  Choir  of  limited  numbers,  with  which  to 
give  illustrations  of  Plainsong  and  Mediaeval  Music. 

The  subscription  for  Members  is  £1  per  annum,  entitling  them  to  all  publica- 
tions gratis.  Clergymen  and  Organists  are  eligible  for  election  as  Associates,  at  a 
Subscription  of  2/6  per  annum,  which  will  entitle  them  to  the  annual  publications  at 
a  reduced  price. 
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Name       

A  ddress      

requests  to  be  admitted  a  Member  (or  Associate)  of  THE  PLAINSONG  & 
MEDIEVAL  MUSIC  SOCIETY. 

Proposed  by 


Seconded  by 


To  be  sent  to  the  Hon.  Secretary,  P.  E.  Sankey,  Esq.,  44  Russell  Square, 

London,  W.C. 


PUBLICATIONS    OF    THE    SOCIETY. 


THE  MUSICAL  NOTATION  OF  THE  MIDDLE  AGES  (out  of  print)  — 

SONGS    &    MADRIGALS    OF    THE    15TH    CENTURY,    containing    14    specimens,    with 

facsimiles  and  rules  for  translating  the  music  into  modern  notation  (Quaritch)     ..  ..  £1.  6. 

GRADUALE  SARISBURIENSE,  a  facsimile  of  a  13th  Century  English  Gradual,  with  an 
introduction  giving  a  history  of  the  development  of  the  Graduate  from  the  Antiphonale 
Missarum  of  St.  Gregory,  with  elaborate  Indexes  to  the  Offices,  Graduals,  etc.,  and  to  works 
on  Liturgiology.  The  volume  contains  102  pages  of  Text  and  293  pages  of  Collotypes,  and 
represents  the  most  important  part  of  the  Ecclesiastical  Music  of  the  Middle  Ages  (Quaritch)  £4.  2. 

THE  SARUM  GRADUAL,  being  the  introdudion  to  the  GRADUALE  SARISBURIENSE 

with  four  facsimile  pages  (Quaritch)    ..  ..  ..  ..  ..  ..  ..  ..  ..      15/9 

ANTIPHONALE  SARISBURIENSE,  a  facsimile  of  a  13th  Century  English  Antiphoner. 
This  work,  when  complete,  will  be  uniform  with  the  Graduate  Sarisbiiriense,  and  will  contain 
over  700  pages  of  Collotypes.  It  is  being  published  in  yearly  parts  Parts  I.  to  VI. 
now  ready  with  portfolio,  price  . .  . .  . .  . .  . .  . .  . .  . .  . .  £6.  6. 

EARLY  ENGLISH  HARMONY,  from  the  10th  to  the  15th  Century.  Vol.  I.,  con- 
taining 60  Collotype  Plates  of  music  by  composers  from  St.  Dunstan  down  to 
John   Dunstable  (Quaritch)       ..  ..  ..  ..  ..  ..  ..  ..  ..  ,.£\.6. 

The  above  works  arc  folio  and  on  thick  paper. 


MADRIGALS    OF    THE    15TH    CENTURY,  containing  six   Madrigals  in  modern    notation, 
quarto  (Novello)   (out  of  print) 

BIBLIOTHECA    MUSICO-LITURGICA,  a  descriptive  hand-list  of  the   Musical  and   Latin 
Liturgical  MSS.  of  the  Middle  Ages  preserved  in  English  libraries,  Fascicle!,  and  Fascicle  II., 


making  Vol.  I.,  quarto,  164  pp.  with  13  facsimiles  (Quaritch) 
THE  ELEMENTS  OF  PLAINSONG,  edition  cle  luxe  (out  of  print) 

THE  ORDINARY  OF  THE  MASS,  edition  dc  luxe  (Quaritch) 

PLAINSONG  HYMN-MELODIES  &  SEQUENCES,  edition  de  luxe  (Quaritch) 
RECENT  RESEARCH  IN  PLAINSONG,  edition  de  luxe 

The  above  editions  consist  of  numbered  copies  to  which  the  issue  is  limited. 


THE  ELEMENTS  OF  PLAINSONG,  cloth 

A  GENERAL  OUTLINE  OF  PLAINSONG  (being  Chapter  I.  of  above) 

St.  GREGORY  AND  THE  GREGORIAN  MUSIC  

-CHOIR  RESPONSES         

DEPRECAMUR  TE  (as  sung  by  St.  Augustine  and  his  companions)    .. 

*THE  PSALM  TONES  &  OFFICE  RESPONSES 

,  ORGAN  ACCOMPANIMENT  to  the  Psalm  Tones 

THE  SARUM  PSALTER.     (Geo.  Bell  &  So.s's) 

THE  INTRODUCTION  to  ditto,  with  the  Tone-table  and  Examples    .. 

*THE  CANTICLES  .. 

*THE  LITANY  &  SUFFRAGES  

ORGAN  ACCOMPANIMENT  to  the  Litany  

THE  INVITATORY  PSALM    (Venlte  exultemus),    set    to   its   Proper  Melodies 
IVth,  Vlth  and  Vllth  Modes  


the   Hlrd, 
. .     each 


£t~  5-  6. 

••      7/ID 

• ■      7/10 

3/3 


3/9 
3d. 
2/8 
3d. 
3d. 
4<f. 
2/9 
2/10 
8d. 
7d. 
8d. 
1/1 

3d. 


THE  PASCHAL  ANTHEMS  (Pascha  nostrum)  

TE  DEUM       

MAGNIFICAT  &  BENEDICTUS  set  to  the  Peregrine  Tone        

ADDITIONAL    SETTINGS    of   certain    of   THE    CANTICLES,    being   the   four   previous 
publications  in  one  volume 

V  RESPONDS   AT   VESPERS  for  ADVENT,  CHRISTMAS-TIDE,  LENT,  and  COMMON 


Price. 
3d- 
3d. 
3d- 

lod. 


OF  SAINTS.     (Others  in  preparation) 
V"  THE  ANTIPHONS  TO  MAGNIFICAT 
'*ASPERGES  ME  &■  VIDI  AQUAM       .. 

*SALVE    REX  

,:"SALVE  REGINA,  from  the  Sarum  Processionale 
"THE  REPROACHES         


2/3 

4/4 

3d- 

3d- 

3d- 

i,d. 

THE  ORDINARY  OF  THE  MASS  (7  Masses  in  English)      ^ 2/3       Cloth  3/9 

THE  PLAINSONG   OF  THE   HOLY   COMMUNION  (Series  1),  two  easy  melodies  for  the 

Kyrie,  Sanctus,  Agnus  &■  Gloria  in  excelsis,  with  the  Creed  &  Choir  Responses        . .          . .  yd. 

"'Ditto  (Series  11)  Three  melodies  with  the  Creed  and  Choir  Responses   . .          . .          . .          . .  1/2 

MISSA  REX  SPLENDENS  (Organ  accompaniment  by  Dr.  Pearce) 1/2 

*THE  MUSIC  OF  THE  MASS  FOR  THE  DEAD,   adapted  to  the  English  Text  from  the 

Sarum  Manuale   ..          .,          ..          ..          ..          ..          ..          ..          ..          ..          ..          ..  1/8 

VESPERS  OF  THE  DEAD    5d. 

THE  ORDER  OF  THE  BURIAL  OF  THE  DEAD     4<Z. 

y  ^PLAINSONG  REQUIEM  SERVICES,  being  Vespers,  Mass  and  Burial  of  the  Dead            . .  2/8 

-     *PLAINSONG  HYMN-MELODIES  AND  SEQUENCES 2/9 

THE  HYMNER,  containing  the  Words  of  the  Hymns  referred  to  in  the  previous  publication  .  yd. 

-■SONGS  OF  SYON,  a  Supplementary  Collection,  chiefly  of  non-liturgical  Hymns        ..          ..  lod. 

«The  above  with  COWLEY  CAROL  BOOK n<Z. 

/MUSIC  OF  SONGS  OF  SYON 5/4 

The  Words  of  the  Sequences  together  with  sundry  Eucharistic  Hymns  and  Antiphons     . .  yd. 

V  OFFICES,  OR  INTROITS,  FOR  THE  SUNDAYS  &■  FESTIVALS  throughout  the  Year  .  2/3 

A  SELECTION   OF  INTROITS,  GRAILS  &  ALLELUYAS 2/2 

EUCHARISTIC  HYMNS  &  ANTIPHONS ..  lod. 

*SALVE  !  FESTA  DIES  for  5  Great  Festivals yd. 

RULED  4-LINE  MUSIC  PAPER,  per  quire 8d. 

Organ  accompaniments  can  be  obtained  in  MS.  from  the  Communities  of 
S.  Mary  the  Virgin,  Wantage,  and  S.  Peter,  Kilburn. 


^ 


A  reduction  allowed  to  Choirs.      Prepayment  is  necessary  in  all  cases. 


The  above  prices  include  the  postage.     Copies   can   be  obtained  upon  application  by  letter  with  remittance 
from  the  Hon.  Secretary — 

Percy  E.  Sankey,  Esq., 

44  Russell  Square,  London,  W.C. 


The  Society  has  arranged  for  instruction  in  the  correct  rendering  of  plainsong  to  be  given  to 
Clergy,  Organists  and  others,  also  for  a  Choirmaster  to  assist  Choirs  adopting  the  music.  For 
particulars  apply  to  the  Hon.  Secretary. 
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